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Rethinking Perceptions during the Pandemic

During the pandemic, TFAM continues creating various ways for visitors to view the
exhibitions, such as online video and audio tours, re-examining and interpreting the
works in the collection. Visitors can check on TFAM official website, Facebook page,
and Instagram for the latest information.

This year’s Program X-site will be showcasing Booom room, created by OGA X A4R,
in the outdoor TFAM Plaza. The energy-storing towering container transforms physical
energy into a dynamic ambient space through structure, sound, light, and vibration,
forming a spatial carrier with a sense of post-apocalyptic dystopia. The work uses
sound as the building material and a multi-sensory perceptual interface to extend the
audience’s perception, which is in line with the imaginings of the X-Reality theme.

As people seek refuge at home during the pandemic, the Children’s Art Education
Center newly launched its latest art education program, My Home, My Universe, based
on the foundation of everyone’s life - “home.” Centered on Lodging, an oil painting
by Huang Wei-Min in the TFAM collection, the imagination of the home space and the
pursuit of safety in the artwork is extended and developed into a series of experiential
journeys that touches the senses and explore creativity. The audience can discover a
new perspective of their homes and the details in their lives through the exhibition.

1RAT5& - BERFNRVER

Shiota Chiharu: The Soul Trembles

2021.05.01 —2021.10.17
—i8 1A 1B REZR
Galleries 1A, 1B (1F)

BMFEATERUEM A BN ERNEERE ARRZEEFREAHRE
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Shiota Chiharu: The Soul Trembles is the largest exhibition devoted to the Berlin-based,
internationally active artist Shiota Chiharu. In addition to large-scale installation, there
are sculptures, performance videos, photographs, drawings, and materials related to
her stage design projects. Among these works are large-scale installations where black
and red threads run through and blanket the entire space, which make up one of her
most representative series of work. The countless lines traced out in thread allude to
various phenomena and a complex array of links and connections, while also beckoning
us towards the deepest reaches of existence. At the root of these works are the themes
of life and death that Shiota has consistently pursued, as well as a fundamental inquiry
into what we all pursue in life, and where we are heading. The subtitle of this exhibition,
“The Soul Trembles,” refers to the emotional stirrings of the heart that cannot be put
into words, in addition to being a manifestation of the artist’s thoughts that she hopes to
directly convey to the inner selves of those who experience the exhibition — a kind of
sympathy or resonance between two souls.

BHETE (Fa@s?) | 2017/2021 | HE4 BT | RIKEMAE | BE : M
% Shiota Chiharu, Where are we going? | 2017/2021 | white wool, wire, rope | dimensions
variable | Photo: Guan-Ming Lin
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Great Migrations: Lu Ming-Te

2021.04.17 — 2021.09.19
i 2A 2BEE
Galleries 2A, 2B (2F)

RERBFELE « FRE  BAR  BLHSENREBBREER - HERZERME
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BEUBISTRAETERRE - BEFRZFRE FHORE  TEBR2EA
RRESROR(CREE - BT [RER—1)) NAERRELRRRER - BHERL -
BREHR [TERRERETERER] URHARSHE M RNBUEERNEISE
# - BRARELCRBIENTES -

Tsong Pu, Chiang Po-Shin, Hsu Yuan-Ta, and Cheng Nai-Ming are invited to assist the
exhibition with the curation and research for Lu Ming-Te’s restropective over the past
50 years. From Lu Ming-Te's earlier work in “the pursuit of the pure painting” to the
"mixed media art theory," he developed in the 1980s, his art is always closely related
to contemporary social issues and cross-disciplinary dialogues. The spaces of this
exhibition will be organized according to a theatrical format, joining eight galleries
together with a storylike text of the “Great Migrations” to endow works from eras past
with a new viewing context. The progressive evolution of various forms of creative
media will imbue the exhibition with the free dimensionality and temporal meaning of
“the media is everything.” In terms of his use of the medium, “Vagus Flora” is a video
installation on its first attempt to use dome projection, as a theatrical interpretation of
The Great Migration based on Noah’s Ark, which is a metaphor for the prophecy of the
massive human migration of the century.

ERRTE (TERIRKE) | 2021 | MERGERE | 6 98 | RYMKISHARE
Lu Ming-Te, Vagus Flora | 2021 | dome projection | 5mins | dimensions variable
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Garden — Yu-Song Wang Solo Exhibition

2021.04.10 — 2021.08.22
HTED E-FEERE
Galleries D, E, F (BF)

[HMNREBREINERT ST HOHBHNER - £ —RABHENE
ME HESECHSRMAERTSEMR - | —HBEBKMHL (Jorge Luis
Borges) (/NEHRHTEE)

TIEMMER (TCEREER) BES (2017 ZIEEMR] F8EE  HIAFA
ENRRREBNERERS  BERREREBESFENABFEHE 2
B PTAERAYERAIERRANAAAR o (TEED) BEIEMBMEEERNZHAIEF - B
MR D BRI - stEEMRISERE—EILANENEE  MABEEY
FEREZBRENABBTEFNRRZS -

“Lost in these imaginary illusions, | forgot my destiny — that of the hunted. For an
undetermined period of time | felt myself cut off from the world, an abstract spectator.”
— Jorge Luis Borges, The Garden of Forking Paths

Winner of the Grand Prize at the “Taipei Art Awards 2017” with Hualien White Lighthouse,
Yu-Song Wang has in recent years focused his artistic practices on exploring the
contextual evolution of a given space, and reflecting on the perceptions, feelings and
sensations aroused as one moves through different timelines at a specific site. For his
solo exhibition at the TFAM, he has created a completely new site-specific installation,
Garden, which consists of a model of the here and now, using machinery and principles
of mechanics to show that all things exist and function autonomously from subjective
minds.

TEE - FIEMER | RISZRHR -
Garden — Yu-Song Wang Solo Exhibition installation view



Finders Keepers : BREZE3(ERE
Finders Keepers: Chen Chien-Jung Solo Exhibition

2021.03.27 — 2021.08.08
Zi23AREE
Gallery 3A (3F)

RRIEBEMSAFNRIFZL - BREARKFIRIER  BEAEE BF
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B R B HARE R EERANREZRE  ERRBEERERRE

This exhibition extends the creative core of the artist’s recent works. He transformed
his deep longing for man-made order by rehabilitating the existing logic, order, and
spatiality of straight lines and geometric shapes through overlaying, re-interpreting,
and re-writing, to present the state of humans within urban spaces and the mechanical
civilization. The seemingly rigorous measuring actions during the artist’s creative
process are intuitive from the subconscious. Thus, The viewer can see the rational
structures and shapes, the sensual lines and color blocks, and the images and symbols
found in design diagrams or instruction manuals, which accumulate and eliminate
themselves back and forth in the dimension of time, entangled in various artificial
spaces, and presenting the layering of rationality and emotions. Simultaneously, it
creates the mobility of viewing, a flow of visual momentum, and meaning between
crossing lines, symbols, structures, and human warmth.

[Ri2%: (Landscape 135 2018 | 55 HEE
Chen Chien-Jung, Landscape 135 | 2018 | acrylic

YIEM ~ BB | 162x260 A%
nd mixed media on canvas | 162x260 cm

injector after Null : ZR5cIaiE

injector after Null: Hsien-Yu Cheng Solo Exhibition

2021.03.27 — 2021.08.08
I 3AREE
Gallery 3A (3F)

AREBHEA QAR WBREAZRR MRBRESYNEH M FLEMR,
HEBmEINBEREUNEFERZENEER TURRNTRFERZ[EF
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ERREAAE USRS BUEAEEXFAR Ml RESIER
BERBE R AN ESIER -

The idea of “seemingly existing things” becomes an inspiration for this exhibition that
the variability of the objects being-observed is the key subject. Hsien-Yu Cheng focuses
on reorienting the audience's cognition towards the perception of time and space. The
objects react in the space according to the people's behavior, as a trigger echoing
the mechanism. This brings to the fore the different variations of the surrounding
substances often over-looked by humans and the observation and discovery of the
interrelationships between events, objects, and phenomena. In response to his previous
exhibition “injector before Null”: for things that people believe in but cannot identify,
yet feel they exist, Cheng used the empty exhibition space, intercepting data from
the telecommunication providers and redirecting communication signals from the
audience’s mobile devices to obtain temporary numbers. Later, sending SMS messages
to demonstrate and guide the viewers through works not present on the site.

#r4E0 (de centralize) | 2020 | EHZEE  EEEMES « R | RIKIGHTE

Hsien-Yu Cheng, de centralize | 2020 | air control unit, fog/mist machine, software, electronic

circuit | dimensions variable
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Way Out Beyond — Liao Chi Yu Solo Exhibition

2021.03.27 — 2021.08.08
Zi2 3B REE
Gallery 3B (3F)

BRPBRE-FHLEHMER - RETESAMERIIAIE | EEZMEEEMN
FRETHRE J}f%ﬂ%%%ﬁﬁ‘]ﬁ*ﬁ fﬂ?ﬁf’ﬁun (RER2E) 2 () 5 (Z#)
H-BHsR N HI-HE8TF IRESTHE  RFEBIRNBLTEG
}fﬁm,\IﬁAn%%.ﬁE—i EiF > IRELERENECHREEF - Z—RIERBESSHE
RERG BHRBERESEEN  ATREAHESMHENEE - HBPARD
¢%E‘ﬂ ¥ NRBELEFEXFEURI RN FERCD R G2 P—F+F
EIRNAESE ~ EHRAMNNE  BREEERENEREGHREE -

Liao Chi Yu presents this new solo exhibition after three years. There are two series of
works: continued with artist’s recent dual-channel video installation works Sanssoucci
Park and River, in which she created video image spaces by hand-painted film set;
The Fruit Enchanted, the last part of this trilogy, depicts a mother and son: the mother
is a movie star, while the son, through the mother’s performance, speculates on her
life experiences and decisions those in relation with himself. The other series revolves
around the experience of people co-existing with animals, include single-channel
videos, kinetic installations, and painting pieces. The images do not show the animals,
but the viewer can feel like they had once existed or been in other invisible forms in
memory or fantacy, along with stories about life and death, love and companionship
touching on imaginations and deliberations about the present and the next life.

B (&) | 2021 | B4EEERE | 225158
1]

Liao Chi Yu, Turtle | 202 single-channel video | 22’15”
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Metamorphose: Ya-Wen Fu Solo Exhibition

2021.03.27 — 2021.08.08
i 3B REE
Gallery 3B (3F)

BREEER (BEF) DERERBBRERN RN NELEN BN
EXEH BEBNMEARESEMHMELNES MERETHREMETZHEZMH
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Ya-Wen Fu's work Metamorphose experiments with elements of various technologies,
using the force of the body as a medium in creating motion in objects. Energy is
generated in the motion of objects of varying mass, creating tension in its movement and
interaction with the space. An object deliberately set in the path becomes an external
force of interference, deflecting objects to their origins. In studies of the reciprocation
of speed and mass, the “perfect” path in physics is disrupted by an enforced or
intervening external force. Through motion sensors and a sound enlarger, we resonate in
the ways we live; transformations, inertia, and the right to discern reality is deprived by
technology, pulling one another and fracturing.

BHRE (ERH 2021 | ZEBBLBERE | RIMIBHAE | XEE : BRET - BER
Ya-Wen Fu, Metamorphose | 2021 | multimedia installation and performance | dimensions
variable | performer: Ya-Wen Fu & Shu-Yi Chou
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2021 X-site {IRVER 23 —ZEHE

Program X-site 2021: X-Reality — Booom room

2021.07.13 — 2021.08.22

BIES
TFAM Plaza

[X-site 5] UEMEBFIMEZRHEN  SEAREETHIRE BB -
ERMMAIRRNAIES AR - BEEHT MR E2 A0 RBRERK - A
HNSENEMRAEEG - SFA [BIRFE X EEBE] MUMER (BIFS:R)
3 HRETRAML - BEEL - (FREE [ZEHEE] ZaE  UBSF
DEEMH > PRZERENHERE - BRREBETERENRAR - BIE—
EEEBNENSS  REPEESNBFENOR  IB8E - BEHEIR - URE
BEAAMER  BYIEMAEEECRREEMIRMENSES - BREATIN
BE -  AENRESSEMNRAR [BE] BE-

Program X-site is an annual open call for proposals on utilizing the space in TFAM’s
outdoor plaza, seeking to bring in cross-disciplinary and experimental creative
projects and ideas. Through extensions and breakthroughs in the conception of spatial
construction and aesthetics, the program aspires to stimulate a rethinking and re-
imagination of physical space. Booom room created by OGA X A4R stands out from
31 submissions this year. In line with the X-Reality theme, the work utilizes sound as an
architectural material to build a synesthetic interface that speaks to multiple senses.
The creators reflected on a sense of doom inherent in the post-industrial architecture
creating an energy-storing towering container in which the light waves, noises, sounds,
and resonance resulting from various kinds of explosions simulated. Meanwhile, many
different activities and events happen in the building. The convergence of these
elements transforms physical energy into a game-like dynamic field, that allows visitors
to "see" the pavilion in various ways, including using their sense of touch, sight, and
hearing.

¥ — JEEE
Closer by Lai Chih-Sheng

2020.06.25 —
=12 3C &80T
Gallery 3C (3F)

IETR I =T EE =B BRER - AR RSUARZ AR EERE - &ifst
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Space C on the third floor provides visitors an uninterrupted, panoramic view of the
grand lobby of the TFAM. The latest project Closer is Lai Chih-Sheng’s site-specific
installation highlighting Space C’s spatial characteristics. Looking down from the site,
the Museum’s grand lobby is a pond permeated by light and wind, with the parapet of
the corridor being its edge. In Closer, Lai proposes the idea of being “closer to light
and wind.” Lai designed uneven platforms to wrap around the columns and beams,
even extending outwardly to encircle the entire corridor, and finally, probing into the
“pond,” a zone we could previously only look at yet never reach. In the work Lai sets
out to invite an action on the part of his audience, a tip-toeing or stepping over, so that
they can look out or touch something from a unique spot, thereby awakening a fresh
new feeling towards the otherwise familiar space. Part of the Museum architecture, the
space is the grand lobby of nothingness, but also the source of light and wind.
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My Home, My Universe

2021.07.17 —2021.10.31
REEMHBEF O
Children’s Art Education Center

HI%/J\ B MAEsEFR (EE) sl RE—RIEERE  BE

B8 BREBENERER  BREANERFER—ETE ~ BEBRF MR
*%" (ET8) iﬁm*”Et&IE%}ZET—EﬁEFJT’EE’JkRTHEET’Enn » FEPUSRAE IR
BENEET > BEE—EFEERINE - DRIMKREA -~ 18 - RERZEZNE
ﬁ%%ﬂﬁiﬂ’ﬂ%ﬁﬁﬁ cBRBREYD > RFREREE  5R2HE KRFREE
RS - B8 © ZEFSAERE o WAGFERIRSANEAIENRBR 2 BIRS) - 532
EZEMHE F%J Rt -

The exhibition features the central artwork Lodging, an artwork in the TFAM collection.
It's developed a series of experiences incorporating visual, tactile, auditory, and imagi-
native games. Visitors of all ages welcome to embark on a journey of close reading and
in-depth perception of art. Lodging is a large-scale painting created by artist Wei-Min
Huang for a year. The work consists of four connected oil paintings to form a lodging
space with a corn-like appearance made up of the four elements of flesh, quilts, fur,
and hay. In viewing the exhibition, children can experience the texture, tactile sensati-
on, and spatial structure of the artwork through games and physical participation. Besi-
des, on-site improvisations and interactive activities will provide further opportunities for
visitors to rethink the idea of "home."

FRAEERIS

Wang Da Hong House Theatre

FARAER : 8B "ZFBH 09:30 - 17:30 HAKRSH
Opening Hours: Tuesday-Sunday 09:30 - 17:30
FERMIE  EMERAERAEA

Location: Fine Arts Park, to the south of TFAM

BRI T AR 1953 FNEEMBEFANETE - £ 2017 E%T&é%@ﬁﬁt%ﬁﬁ

mRIEMTAE -2018 FIEEEM [ ERBERERS ] HERKEBEE - 858 (2
| # [BI5] mETE - [RBE ($EA’E%—$§L3§$%E’\J) )%U%J 5 [

" (—E) B5] > LoBERRBEEESEXREEED

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”
an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

® FEXJEE Reservation Required Guided Tours
B~ PO F ~ 7\ Every Tue., Thu., Fri., Sat. at 10:00 ~ 10:30

o (FEETEFZ) & LR Guest at Wang’s House online program

(EREEFR) RN ETBERAHEE B SKBETARERERGTERITE-
BN Z==1EH I 31788 YouTube SREEE -

Each episode of the 5-part video series Guest at Wang’s House expands on a
different aspect of Wang Da Hong’s architectural and design work. You are welcome
to visit the Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts
Museum to watch the videos.
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1TENESEE | ELMIISETEE TFAM APP Mobile Guide

APPIRff [IERTH : BBINER] - (K81t : @A’ - [TEE— 2
FRMER] Rk [BE—ETE] BERSESEE LELNER [=]
iR OB E THER -

App provides the audience with insights on selected artworks of Shiota Chiharu:
The Soul Trembles, Great Migrations: Lu Ming-Te, Garden — Yu-Song Wang Solo
Exhibition, and Closer by Lai Chih-Sheng thus enriching their experience in exhibitions. The
audience is welcome to download the free app.

(KB - ERE] SBERH
Great Migrations: Lu Ming-Te Guided Tours
o ERFEE Guided Tours

BIE#EZ From now on until 09.19
BRI Time : IREMBASAE The information provided in the official website
E5HEL Meeting point 1 —12EEZ & Entrance (1F)

o MFERFEE Guided Tours for Kids & Families

BIH#£ZE From now on until 09.19
BRI Time : IREMEA 5 AE The information provided in the official website
Eoih3h Meeting point 1 —1&31 FEBE SR Guided Tours Meeting point (1F)

(FaERE) FEEBRT
Guided Tours for Hearing Impaired Visitors

B5RS Time : IRE4I/A% AT The information provided in the official website
£ 53 Meeting Point : —12XEEE B AR5 0\F] Guided Tours Services (1F Lobby)

*RIBERREEIEHBUGHRERE - NERFERIRBEHERE - JRIEE RITER
AEEIEEEERERERE  WENGRSENR -

* TFAM will continue to roll out adjustments to our COVID-19 preventive measures
in line with the regulations set by the Taiwan Government as well as the Taipei

(BEMEE B E OB

Hanging out at the Art Museum: Kubbe will guide you

HERMEaRBNMEIEEREREF - B (Ashid
Kanstad Johnsen) It B E X EMESE - BUARME
BPARMAIENEES  REZBEHRE  TEHR
Bz - BEHEZ8I; -

The picture book of the first collaboration betﬂvveen
internationally renowned Norwegian illustrator Ashild
Kanstad Johnsen and the Museum of Contemporary
Arts, offers various strategies that first-time visitors to an
art museum can lead to confidently enjoy art.

TE1E Price : NTD 390

(2020 JE=EEER)
2020 TFAM Annual Report

FREEEFE [EHBR] @ [ROEHFBEE] WAH
B 2RSAEMEDEREBMESHBEB IR K
EEEN IRE) « BUTER - EMEEZ R BRI A
BREBZEE - RAEER (LR EETHEEX -
Annual Report covers two major areas: Museum
Development and Execution of Core Mission. These
developments in 2020 present the functions of the
museum today and the shifts in museology paradigms.
The report also shares the museums accomplishments
like the thinking strategies and building new
relationships in terms of societal trends, the ecology
within the art circle, and TFAM’s audience. The full text
is available on the official website Publication page.

(K@t - EPAE)
Great Migrations: Lu Ming-Te

AER (KB BERR) RESE  CHEREEMRE
A1 50 FMAIFAIE - SHEWERIFEEN [KBHE] A
M~ ERThERPTE BT AIEERRE - MR B AMERY
o XRk - ERDMTRMATMANEMKRAIFIRS - AFEE
15 8 BEAT -

This publication is an album of the Great Migrations:
Lu Ming-Te exhibition, which records the 50-year
creative career of the artist Lu Ming-Te. The album
includes an essay on “Great Migrations” by Hsu Yuan-
Ta, an interview with the artist by Cheng Nai-Ming,
and an analysis of the artist’s creative journey through
artifacts, documents, and chronology by Chiang Po-
Shin.Catalogue will be launched in August.
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* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.

City Government. Visitors are reminded to check TFAM’s official website and
Facebook page before visiting the museum for the latest updates.
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BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info@tfam.gov.tw | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play

( E LI EAT8E Taipei Fine Arts Museum O\\:)
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